
THE RHETORIC OF HIP-HOP 
SPRING 2017                              WHITMAN COLLEGE 

 

 
 

“Hip hop is more than just music to me. It’s the vehicle I hope will someday lead us to change.”  
  - Missy Elliot fan, Professor of Gender Studies, and Check It While I Wreck It author,  
    Gwendolyn Pough 
 

“I start to think  
And then I sink 
Into the paper like I was ink 
When I'm writing 
I'm trapped in between the lines 
I escape when I finish the rhyme." 
  - Africa Bambaataa fan, New York based MC, and Five Percent Nation member, William 
    Michael Griffin aka Kid Wizard aka Rakim 
 

"I love the art of hip hop, I don't always love the message . . . Art can't just be a rear view mirror—it 
should have a headlight out there, according to where we need to go."  
  - Jay-Z fan, community organizer, and 44th United States President, Barack Obama 
 

“Speech is my hammer 
Bang the world into shape 
Now let it fall.” 
  - Grandmaster Caz fan, World Government of World Citizens passport holder, and New  
    York based MC, Dante Terrell Smith aka Mos Def aka Yasiin Bey 
 

Professor:  Tribe Called Quest and Mos Def fan, Professor of Rhetoric and Race & Ethnic Studies,  
   and hip hop history enthusiast, Heather Ashley Hayes         
Office:            Olin Hall 203    Email:   hayesha@whitman.edu       
Office Hours: Mondays 4:00-5:00pm 
  Wednesdays 11:00am-12:00pm 
  Also, by appointment         
NOTE: Email is the best way to contact me, but do not count on me checking email after 10pm. Please allow up to 24 hours for a 
 response.  
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COURSE DESCRIPTION 
 This course critically explores the impact and influence of hip hop culture on American popular 
culture, political and social activism, and the global marketplace. The course is designed to introduce 
students to the history, analysis, and criticism of the messages disseminated through hip-hop culture, its 
various genres, business models, lyrics, and videos. We will examine the political and aesthetic 
foundations of hip hop and will investigate the issues presented by the cultural phenomenon including 
its relationship to issues of race, violence, and gender. We will look at the musical, visual, lyrical, and 
aesthetic manifestations of hip hop over the past forty-five years and their impact on socio-political 
culture, gender, and race. We will also look at specific cultural aesthetics, discourses, and practices that 
have given rise to hip hop's various rhetorical forms. In short, we will ask: what are the discursive 
boundaries, limits, and possibilities of something we can call "hip hop"? In doing so, we hope to gain a 
better understanding of artistic expression and the discursive impact that this phenomenon has had on a 
generation. 
 
COURSE OBJECTIVES AND STUDENT LEARNING 
GOALS 
 1. Gain a better understanding of hip-hop as culture, artistic expression, political force, and 
rhetorical genre. 
 2. Critically analyze discourses, histories, and debates within, and outside of, the hip hop 
community with an eye toward their rhetorical implications for issues such as race, gender, and socio-
economic class. 
 3. Evaluate, analyze, and critique a number of hip hop texts, cultural moments, and performances 
as rhetorical practice. 
 
REQUIRED BEATS RHYMES AND IMAGES AKA TEXTS 
Beats, Rhymes, and Life: The Travels of a Tribe Called Quest (1996), Directed by: Michael Rappaport, 
 Available on Blu Ray, DVD and streaming on Amazon and iTunes.   
The Get Down (2016), Created by: Baz Luhrmann and Stephen Adly Guirgis with Nasir Jones, 
 Available streaming on Netflix 
HIP HOP: Beyond Beats and Rhymes (2006), Directed by: Byron Hurt, Available through PBS 
 Independent Lens, we will show tracks from the film in class 
Hip Hop Evolution (2016), Directed by: Darby Wheeler and Shadrach Kabango, Available streaming 
 through Netflix 
Tupac Resurrection (2003), Directed by: Lauren Lazin, Limited availability, screenings will be available 
 
All required beats and rhymes are available through Spotify playlists created by the professor. If you do 
not already have one, create a (free) Spotify account for the course, and make sure you include your 
username on the information form you hand in on the second day of class. Professor Hayes will share 
each playlist with you (or, follow them at her profile space, her username is hahayes007). There will be 
one playlist required per week, at least, of about an hour. 
 
All required course readings are available through CLEO (under “Required Media and Readings”). 
CLEO is exclusively for student use. 
  
LEARNING ACCOMMODATIONS 
If you are a student with a disability who will need accommodations in this course, please meet with 
Julia Dunn of Rebecca Frost, both in the Academic Resource Center, Memorial Hall 205, x5213. Juli 
can be reached at dunnjl@whitman.edu and Rebecca can be reached at frostr@whitman.edu. They will 
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assist you in developing a plan to address your academic needs. All information about disabilities is 
considered private. If I receive notification from the Director of Academic Resources Rebecca Frost that 
you are eligible to receive an accommodation, I will provide it in as discrete a manner as possible. 
 
RUNNING THE CYPHER - COURSE POLICIES AND 
EXPECTATIONS 
During class time in this course, there is a high expectation for discussion and group conversation. I 
expect that you will attend class every week, be on time, do the assigned readings and engage with 
assigned texts, and engage with class discussions and presentations. Please think critically about your 
own communicative practice and that of others.  
 
1.  Syllabus: Use the syllabus as your guide. You will refer to it throughout the course; however, I 

reserve the right to modify it as necessary in rare cases of schedule changes.   
 
2.  Assignments:  If you are sick the day an assignment is due, please have a friend or roommate 

drop the assignment off in class or during my office hours. You will only be excused from 
speech days in the case of unpredictable, documented emergency. I do not accept late work. 
Assignments and speeches are due at the beginning of class on their respective due dates and will 
be counted overdue immediately thereafter. I do my best to return all assignments within one 
week; it is your responsibility to keep them as records of your grade in the case of any confusion. 

 
3. Academic Honesty:  Academic honesty is crucial to the integrity of the program of learning in a 

college. Any form of falsification, misrepresentation of another's work as one's own (such as 
cheating on examinations, reports, or quizzes), or plagiarism from the work of others is academic 
dishonesty and is a serious offense. It is therefore important for you to understand what 
constitutes plagiarism, and how to avoid it. 

 
 Plagiarism occurs when you, either intentionally or due to your own negligence, use someone 

else's words, ideas, or data without proper acknowledgement. To avoid plagiarism, whenever 
you use exact wording of another author in your written text, you must enclose the words in 
quotation marks, whether it be a paragraph, a sentence, or merely a well-turned phrase. You must 
then acknowledge the source in a precise and complete footnote. It is not enough to footnote the 
source without indicating by quotation marks that the words are someone else's. It is also not 
enough to change one or two words in a sentence; that does not make it your own sentence. 
Another common error is to use another person's ideas or data without indicating the source; 
even if you paraphrase the ideas, you must give credit in a footnote to their originators. In oral 
presentations the original source also should be given proper credit in the form of internal source 
references and in bibliographic entries. While all of the above applies primarily to plagiarism 
from texts, scholarly articles, review, handbooks, encyclopedias, etc., it also applies to the use, 
either wholly or in part, of another student's paper. Use of another student's ideas or words on an 
examination or report constitutes plagiarism. Similarly, giving your ideas or words to another 
student to represent as his or her own is considered cheating and is therefore also a violation of 
the Academic Dishonesty policy.  

 
 Please refer to the Student Handbook for additional information regarding the policies and 

procedures in place for cases of academic dishonesty or academic negligence. In this course, 
plagiarism violations will lead to an F in the course, and the student who has plagiarized will also 
be referred to the office of the Dean of Students. 



 4 

 
4. Attendance Policy: You are expected to attend class on a regular basis, and be prepared for class 

time. Unless you have made specific arrangements with me (or have a documented family or 
medical emergency), I reserve the right to lower your course grade after your second absence. 
When you are absent, it is your responsibility to get the course notes, announcements, and 
information from a peer and/or CLEO.  

 
5. Grading Procedure:  Specific guidelines for the grading of assignments will be outlined below, 

on CLEO, or in additional documents distributed in class or class discussions. If you are 
uncertain about any assignment criteria it is your responsibility to ask either in class or by email 
at least several weeks prior to the due date. I invite feedback about the course or any specific 
assignment. If you are confused about a grade you received, please contact me and I can offer 
clarification and further direction on how to improve in the future.  

 
6.  Graded Written Assignments: Written assignments will be graded primarily for content. 

Everything turned in must be typed and must adhere to these three guidelines. 
1. 8 ½ x 11 in. paper, stapled in upper left-hand corner 
2. Typed, double-spaced, 12-inch font, one-inch margins, Times New Roman 

font 
3. APA, MLA, or Chicago style format for citation (in cases of academic 

writing assignments) 
For specific assistance in citation, refer to the style guides for the style you will use for your 
written work in this class. 
 
Other Points to Consider: 
• Be on time for class. The professor will kick off each Monday with a few beats and 

 rhymes that set the tone of the week; they begin at 12:50pm those days. 
• Make sure to check your Whitman email daily for notices from me. 

 
THE BATTLE - COURSE ASSIGNMENTS AND 
EVALUATION 
Each student will complete the following assignments: 
 Assignments (and their respective point value): 

DJ Gig   100 
Cypher Circle 
                AKA “The History Quiz”   100 
Drop a Mic    
                AKA “The Student Choice Project”           300   
TOTAL POINTS   500 
 

Grading: 
Points      Grade 
463-500  A  363-387  C 
450-462  A-  350-362  C- 
438-449  B+  338-349  D+ 
413-437  B  313-337  D 
400-412  B-  300-312  D- 
388-399  C+  Under 300  F 
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All coursework is graded on a system that adheres to the following guidelines: 
A Achievement outstanding relative to level necessary to meet course requirements 
B Achievement significantly above the level necessary to meet course requirements 
C Achievement meeting the basic course requirements 
D Achievement worthy of credit even though it does not fully meet the basic course  

  requirements in every respect 
F Performance failing to meet the basic course requirements 
 

THE BATTLE PLAN - REQUIRED ASSIGNMENTS: 
1.  DJ Gig: Each Wednesday, to open class, one or two students will “DJ” the ideas of the week’s 

work in the form of a no more than two-page double spaced paper response based on one of the 
required beats or rhymes that week. The paper should be more formal than a blog entry but not 
as formal as an academic paper. The student will read the paper aloud to the class. The topics are 
of the student’s choosing with one requirement: that the paper centers on questions, analysis, or 
review of one of the required beats or rhymes of the course readings that week. These papers will 
be due on the week that the required text is assigned in class, making the due dates rolling. 
Students will choose their DJ week during week two of the course. (100 points) 

 
2. Cypher Circle: In the hip-hop and freestyle rap community, the “cypher” is known as: an 

informal gathering of rappers, beatboxers, and/or break-dancers in a circle, in order to jam 
musically together. The term has also in recent years come to mean the crowd which forms 
around freestyle battles, consisting of spectators and onlookers. This group serves partly to 
encourage competition and partly to enhance the communal aspect of rap battles. The cipher is 
known for making or breaking reputations in the hip-hop community; if you are able to step into 
the cipher and tell your story, demonstrating your uniqueness, you might be more accepted. 
These groups also serve as a way for messages about hip-hop styles and knowledge to be spread, 
through word-of-mouth and encouraging trends in other battles. 

   
 Twice during the semester, the professor will quiz the class on hip hop history questions from the 

readings, texts, and class discussion. The class will be able to work, as a cypher circle, to answer 
these questions, without the aid of phones, Internet access, computers, readings, or any other 
materials except their fellow classmates. There will be ten questions in each quiz and the grade 
earned by the cypher will be given to the all class members. (50 points per circle = 100 points) 

 
3. Drop a Mic: This is the major assignment for the course. In this course, this assignment will be 

selected by each individual student and will be designated and agreed upon via submission of the 
attached “Student Assignment Choice Sheet” at the end of this syllabus. The sheet will be due 
during the second week of class. This assignment will make up 300 of the student’s 500 total 
points in the course. Projects that are available to complete for this set of points include: 

  a. Traditional Academic Paper: This assignment is a traditional, academic research paper 
of no more than 10,000 words in length on a topic of the student’s choosing that relates to the 
course material. This is an ideal assignment for students looking to delve deeper into the 
academic study of hip hop or looking to produce a paper that is suitable to include in an 
application to graduate school. If this option is chosen, the student must meet with Heather 
before the end of the fifth week of class (Wednesday, February 15) to confirm a topic. First 
completed drafts will be due on Monday, April 24 before class begins. Students choosing this 
option will then meet with Heather to go over the draft. Final drafts will be due by 1:00pm on 
Tuesday, May 16 (the final exam date and time for this course). 



 6 

  b. Popular Press Long Form Article: This assignment is a piece of long form journalistic 
writing, suitable for a popular press outlet, of no more than 3,000 words. This is not academic 
writing but should be substantial analysis written for an audience of non-academic, critical fans 
of hip hop or pop culture more generally. There will be an expectation that this is a piece worthy 
of consideration for publication at a popular press outlet. First completed drafts will be due on 
Monday, April 17 before class begins. Students will then meet with Heather to go over the draft. 
Final drafts will be due on the last day of class, May 8, at 8:00am. 

  c. Media Review Analysis: This assignment allows students to critically engage with 
media representations of hip hop culture. For the assignment, a student will choose one or two 
popular representations that involves hip hop in some way. Examples might include the 2016 
film Straight Outta Compton or the recently released Netflix series The Get Down. Students will 
the write an analysis of no more than 5,000 words about the media they have chosen. Questions 
that might be considered in the analysis: what representations of hip hop are present in the text? 
What do those representations possibly tell us about how hip hop is framed by the text? What is 
the text’s relationship to what we understand as a contested history of hip hop culture? While 
students are strongly encouraged to produce one, there is no draft requirement for this project. 
Students must meet with Heather by the end of the fifth week of class (Wednesday, February 15) 
to discuss and finalize their text and ideas about the analysis. Final analyses will be due on the 
last day of class, May 8, at 8:00am. 

  d. Discussion Section: This assignment will involve a breakaway discussion section that 
meets for at least nine additional hours outside of class time. The night hours will be divided into 
five sessions, one of one hour and four of two hours each, yet to be scheduled. In these sessions, 
deeper discussion will be encouraged on texts that have been discussed in class already or on 
new texts the members of the section agree to discuss, in consensus. The decision about section 
content will be made during the first section meeting of one hour. There is no written 
requirement for the discussion section option, however, attendance is mandatory for all section 
meetings and a thorough reading of material, and active discussion, is required. NOTE: Times 
and dates for discussion section cannot be determined until all those choosing this option are 
revealed. This will happen no later than Wednesday, January 25. If for some reason, no common 
dates and time can be agreed upon, this assignment possibility will become unavailable and 
students will have to choose one of the other four options. 

  e. Hip Hop or Spoken Word Creation: This assignment allows a student to create a hip 
hop oriented original text. Examples would include (but not be limited to) producing their own 
beats, writing their own rhymes, performing a piece of spoken word art for the class, or creating 
a hip hop syllabus to be used in a community education program. For this option, a project must 
be agreed upon between the student and professor by the end of the fifth week of class 
(Wednesday, February 15). Students selecting this option will be asked to share their work with 
the members of the class sometime in week fourteen or fifteen of the course. 
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TENTATIVE SCHEDULE (LAST UPDATED 1/24/2017) 

DATE & RHYME TOPIC 
 

READINGS/ASSIGNMENTS 

WEEK ONE 
Wednesday, January 18 
 
We’re gonna prove to the 
world that we’re real 
  - Funky 4+1,  
       “That’s the Joint” 
 

Class Cancelled due to 
Inclement Weather 

Required:  
1. All four episodes of Netflix documentary Hip 
Hop Evolution (available on Netflix or via 
scheduled screenings) 

WEEK TWO 
Monday, January 23 
and Wednesday, 
January 25 
 
Who Am I?  
Where Am I? 
It’s a Mystery 
Pens on my Notepad 
I’m Tryin’ to 
Trace my History 
   - Toki Wright,     
         “Poison Ivy” 
 

1. Introduction to the 
Assumptions of Hip Hop 
Studies 
 
2. What is Hip Hop? 
 
(Heather’s DJ gig week) 
 
 
 
 

Required: 
1. Hip Hop Evolution (Netflix) 
2. Rose, Tricia. Chapter One of Black Noise     
        (CLEO) 
3. Perry, Imani. Chapter One of Prophets of the  
        Hood (CLEO) 
4. Spotify Playlist: .hiphopudontstop.341weektwo. 
 
Supplemental: 
1. Kelly, Blair L.M. “A Brief History of  
        Blackface” (CLEO) 
2. George, Nelson. “Hip Hop’s Founding Fathers  
        Speak the Truth” 

WEEK THREE 
Monday, January 30 
and February 1 
 
Now every rapper 
wanna bang 
What happen to the 
days we were all in the 
same gang? 
    - Wyclef Jean, 
          “Hip Hop” 
 

Hip Hop’s Origin Stories 
 
 
 

1. Continue Rose, chapter one and Perry, chapter  
        one 
2. Levine, Lawrence W. “The Antebellum Period”  
        (CLEO) 
3. Rose, Tricia. Chapter Two of Black Noise  
        (CLEO) 
4. Spotify Playlist: .tracemyhistory.341weekthree. 
 
Supplemental: 
1. Rose, Tricia. Black Noise. (chapters 3-5) 
2. Perry, Imani. Prophets of the Hood. (chapter 3) 

WEEK FOUR 
Monday, February 6 
and Wednesday, 
February 8 
 
Time for some 
rearrangements 
Take the Independent 
Railroad 
We gonna get ‘em out 
the slave whips 
       - Mike Mictlan 
            “Game Over” 
 

Hip Hop and the Battle for 
Public Memory  
 
 
DJ(s):  

1. Lipsitz, George. “The Hip Hop Hearings: The  
       Hidden History of Deindustrialization.”  
       (CLEO) 
2. Banfield, William. “Black Artistic Invisibility:  
       A Black Composer Talks ‘bout Taking Care   
       of the Souls of Black Folks While Losing  
       Much Ground Fast.” (CLEO) 
3. Spotify Playlist: .hiphophearings.341weekfour. 
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WEEK FIVE 
Monday, February 13 
and Wednesday, 
February 15 
 
And even after all my 
logic and my theory,  
I add a “muthafucker” so 
you ignint niggas hear 
me 
      -    Lauryn Hill with   
           The Fugees 
                “Zealots” 
 

Hip Hop & Language 
 
 
DJ(s):  

1. Alim, H. Samy. Roc the Mic Right: The  
       Language of Hip Hop Culture, chapter six  
       (CLEO) 
2. Alim, H. Samy. “Intro: Straight Outta Compton,  
       Straight aus München: Global Linguistic  
       Flows, Identities, and the Politics of Language  
       in a Global Hip Hop Nation.” In Global  
       Linguistic Flows: Hip Hop Cultures, Youth  
       Identities, and the Politics of Language  
       (CLEO) 
3. Spotify playlist: .rocthemicright.341weekfive. 

WEEK SIX 
Wednesday, February 22 
 
America, you need a 
miracle 
Beyond spiritual 
I need a realer view 
I hold a mirror to it 
        - Pusha T 
              “Sunshine” 
 

Affect and Hip Hop 
 
 
DJ:  
 

1. Bryan McCann, “Affect, Black Rage, and False  
       Alternatives in the Hip-Hop Nation” (CLEO) 
2. Tupac Resurrection (Screenings will be held at  
       a date and time TBA) 
3. Spotify playlist: .ragelove&desire.341weeksix. 
 

WEEK SEVEN 
Monday, February 27 
and Wednesday, March 1 
 
I never sleep  
‘Cause sleep is the 
cousin of death 
Beyond the walls of 
intelligence 
Life is defined 
        - Nas 
              “New York      
               State of Mind” 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Affect and Hip Hop   
 
 
DJ:  

1. hooks, bell, “Loving Blackness as Political  
        Resistance” (CLEO) 
2. Nigatu, Heben, “In Defense of Kanye’s Vanity:  
       The Politics of Black Self Love” (CLEO) 
3. “Behind Kanye’s Mask,” The New York Times  
       Interview with Kanye West (CLEO) 
4. Spotify playlist: 
.bloodontheleaves.341weekseven. 
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WEEK EIGHT 
Monday, March 6 and 
Wednesday, March 8 
 
One behind the next in 
line 
It’s inspection time 
Lemme check your 
design 
Your pedigree don’t hold 
up 
Next to mine 
I’m a genuine 
thoroughbred of the most 
excellent kind 

- Brother Ali 
             “Pedigree” 
 

1. Affect and Hip Hop  
 
2. Keepin’ It Real: Hip Hop 
and Authenticity 
 
 
DJ:  

1. Ahmed, Sara, “Happy Objects” In The Affect  
       Theory Reader, Gregg, Melissa & Gregory  
       Seigworth (Eds.) (Monday - CLEO) 
2. McLeod, Kimbrew. “Authenticity Within Hip- 
       Hop and Other Cultures Threatened with  
       Assimilation.” In That’s the Joint: The Hip- 
       Hop Studies Reader, 2nd Edition. Eds. Forman,  
       Murray & Mark Anthony Neal. (Wednesday –  
       CLEO) 
3. Spotify playlist: .keepinitreal.341weekeight. 

Monday, March 13 through 
Friday, March 24 

SPRING BREAK  

WEEK NINE 
Monday, March 27 and 
Wednesday, March 29 
 
I am the worst thing 
since Elvis Presley 
To do Black music so 
selfishly 
And use it to get myself 
wealthy  
     - Eminem 
         “Without Me” 
 

Keepin’ It Real: Hip Hop and 
Authenticity 
 
 
DJ:  
 

1. Judy, R.A.T., “On the Question of Nigga  
       Authenticity” (CLEO) 
2. Grandmaster Caz Interview on VladTV (CLEO) 
3. Rodman, Gilbert B., “Race…And Other Four  
       Letter Words: Eminem and the Cultural  
       Politics of Authenticity” (CLEO) 
4. Spotify playlist: .thuglife?.341weeknine. 
 

WEEK TEN 
Monday, April 3 and 
Wednesday, April 5 
 
We all came from a 
woman 
Got our name from a 
woman 
And our game from a 
woman  

- Tupac Shakur 
             “Dear Mama” 
 
 
 
 
 

1. Keepin’ It Real: Hip Hop 
and Authenticity 
 
2. Hip Hop, Gender, and 
Sexuality 
 
 
DJ:  

1. Rodman, Gilbert B., “Race…And Other Four  
       Letter Words: Eminem and the Cultural  
       Politics of Authenticity” (Cont.) 
2. Marc Lamont Hill, “Scared Straight” (CLEO) 
3. Frank Ocean’s Coming Out Letter (CLEO) 
4. Scenes from HIP HOP: Beyond Beats and  
        Rhymes (In class) 
5. Spotify playlist: . 
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WEEK ELEVEN: 
Monday, April 10 and 
Wednesday, April 12 
 
A lotta MCs today really 
know how to please 
But I gave birth to most 
of them MCs 
So when it comes around 
to the month of May 
Send me your royalty 
check for Mother's Day 
      - Roxanne Shanté 
          “Have a Nice Day” 
 

Hip Hop, Gender, and 
Sexuality 
 
 
 
DJ:  
 

1. Perry, Imani. Chapters Five and Six of Prophets  
        of the Hood (CLEO) 
 

Tuesday, April 11 - 
WUC 

WHITMAN 
UNDERGRADUATE 
CONFERENCE – No classes; 
please considering attending some 
terrific panels! 

 

WEEK TWELVE 
Monday, April 17 and 
Wednesday, April 19 
 
I’m Not a Businessman 
I’m a Business, Man 
          - Jay Z 
             “Diamonds from  
              Sierra Leone  
              (Remix)” 

Hip Hop and Consumption 
 
 
DJ:  
 
 
 
 
 
 
 

1. Daryl “DMC” McDaniels on Kris Fade Show  
       (CLEO)  
2. Keith Negus, “The Business of Rap” (CLEO) 
3. Christopher Holmes Smith, “I Don’t Like to  
       Dream About Getting Paid” (CLEO) 
 

WEEK THIRTEEN 
Monday, April 24 and 
Wednesday, April 26 
 
It’s in a Black person’s 
soul  
To rock that gold 
Spend your whole life 
tryin’ to get that ice        
        -   Kanye West 
              “Diamonds from  
               Sierra Leone  
               (Remix)” 
 
 
 
 
 
 
 
 
 

Hip Hop and Consumption 
 
 
DJ: 

1. Eric King Watts, “An Exploration of  
       Spectacular Consumption” (CLEO) 
2. Perry, Imani, Chapter Seven of Prophets of the  
       Hood (CLEO) 
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WEEK FOURTEEN 
Monday, May 3 and 
Wednesday, May 5 
 
I can flow, you can't 
though, example 
Of a cat who just a 
modern day Sambo  
Who be bitching out to 
A&R demands so 
You can collect your little 
petty cash advance ho 
You knock-kneed and 
sloppy, but not me 
I'm I-N-D, E-P-E, N-D-
E-N-T 
      - The High & Mighty 
            “B-Boy  
            Document” 
 

The Possibilities of Hip Hop in 
the Obama Era 
 
 
DJs:  

1. Forman, Murray, “Obama/Time: The President  
       in the Hip Hop Nation” (CLEO) 
2. Haeggans, Raphael, “‘New Slaves’: The Soul of  
       Hip Hop Sold to Da Massah in the Age of  
       Obama” (CLEO) 
3. Dagbovie, Pero Gaglo, “Obama, Hip Hop,  
       African American History, and ‘Historical  
       Revivalism’” (CLEO) 
 
 

WEEK FIFTEEN 
Monday, May 8 
 
And (if needed): 
Tuesday, May 16 
9-11am (Final Exam 
Session) 

Presentations  
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 Identities, and the Politics of Language in a Global Hip Hop Nation.” In Global Linguistic 
 Flows: Hip Hop Cultures, Youth Identities, and the Politics of Language. Amin, H. Samy, Ed, 1-
 22. London/New York: Routledge, 2009. 
Banfield, William. “Black Artistic Invisibility: A Black Composer Talks ‘bout Taking Care of the Souls 
 of Black Folks While Losing Much Ground Fast.” In From Jubilee to hop Hop: Readings in 
 African American Music. Ed. Lornell, Kip, 333-341. New York: Routledge, 2010/2016. 
Dagbovie, Amthony Kwame. “Obama, Hip Hop, African American History, and ‘Historical 
 Revivalism’.” In The Hip Hop and Obama Reader. Eds. Gosa, Travis & Erik Nelson, 109-132. 
 London: Oxford University Press, 2015. 
Forman, Murray. “’Represent’: Race, Space, and Place in Rap Music.” In That’s the Joint: The Hip-Hop 
 Studies Reader, 2nd Edition. Eds. Forman, Murray & Mark Anthony Neal, 247-269. New 
 York/London, 2012. 
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Forman, Murray. “Obama/Time: The President and the Hip Hop Nation.” In The Hip Hop and Obama 
 Reader. Eds. Gosa, Travis & Erik Nelson, 155-175.  London: Oxford University Press, 2015. 
George, Nelson. “Hip-Hop’s Founding Fathers Speak the Truth.” In That’s the Joint: The Hip-Hop 
 Studies Reader, 2nd Edition. Eds. Forman, Murray & Mark Anthony Neal, 43-55. New 
 York/London, 2012. 
Gregg, Melissa & Gregory Seigworth (Eds.). The Affect Theory Reader. Durham, NC: Duke University 
 Press, 2010. 
Heaggans, Raphael. “’New Slaves’: The Soul of Hip Hop Sold to Da Massah in the Age of Obama.” In 
 The Hip Hop and Obama Reader. Eds. Gosa, Travis & Erik Nelson, 109-132. London: Oxford 
 University Press, 2015. 
Judy, R.A.T. “On the Question of Nigga Authenticity.” In That’s the Joint: The Hip-Hop  Studies 
 Reader, 2nd Edition. Eds. Forman, Murray & Mark Anthony Neal, 102-115. New York/London, 
 2012. 
Levine, Lawrence W. “The Antebellum Period: Communal Coherence and Individual Expression.” In 
 Issues in African American Music: Power, Gender, Race, and Representation. Eds. Maultsby, 
 Portia & Mellonee V. Burnim, 331-342. New York/London: Routledge, 2017. 
Lipsitz, George. “The Hip Hop Hearings: The Hidden History of Deindustrialization.” (Chapter 7) In 
 Footsteps in the Dark: The Hidden Histories of Popular Music. Lipsitz, George, 154-183. 
 Minneapolis, MN: University of Minnesota Press, 2007. 
Maultsby, Portia K. “The Politics of Race Erasure in Defining Black Popular Music Origins.” In Issues 
 in African American Music: Power, Gender, Race, and Representation. Eds. Maultsby, Portia & 
 Mellonee V. Burnim, 47-65. New York/London: Routledge, 2017. 
McCann, Bryan. “Affect, Black Rage, and False Alternatives in the Hip Hop Nation.” Critical Studies 
 !" Critical Methodologies 13, no. 5 (2013): 408-418. 
McLeod, Kimbrew. “Authenticity Within Hip-Hop and Other Cultures Threatened with Assimilation.” 
 In That’s the Joint: The Hip-Hop Studies Reader, 2nd Edition. Eds. Forman, Murray & Mark 
 Anthony Neal, 153-163. New York/London, 2012. 
Neal, Mark Anthony. “The Post-Civil Rights Period: The Politics of Musical Creativity.” In Issues 
 in African American Music: Power, Gender, Race, and Representation. Eds. Maultsby, Portia & 
 Mellonee V. Burnim, 368-380. New York/London: Routledge, 2017. 
Perry, Imani. Prophets of the Hood: Politics and Poetics in Hip Hop. Durham, NC/London: Duke 
 University Press, 2004. (chapters 1, 2, 4, 5, 6, & 7) 
Reagan, Bernice Johnson. “The Civil Rights Period: Music as an Agent for Social Change.” In Issues 
 in African American Music: Power, Gender, Race, and Representation. Eds. Maultsby, Portia & 
 Mellonee V. Burnim, 343-367. New York/London: Routledge, 2017. 
Rodman, Gilbert B. “Race…and Other Four Letter Words” Eminem and the Cultural Politics of 
 Authenticity.” In That’s the Joint: The Hip-Hop Studies Reader, 2nd Edition. Eds. Forman, 
 Murray & Mark Anthony Neal, 164-178. New York/London, 2012. 
Rose, Tricia. Black Noise: Rap Music and Black Culture in Contemporary America. Middletown, CT: 
 Wesleyan University Press, 1994. (p. 1-61; chapters 1 & 2) 
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STUDENT CHOICE SHEET 
Due: Wednesday, January 25 at the start of class 

 
NAME:______________________________________________________________________ 
Signature:____________________________________________________________________ 
 
SPOTIFY USER NAME:________________________________________________________ 
 
 

DROP THE MIC ASSIGNMENT CHOICES 
Place an X next to the name of the assignment you would like to complete for the final 300 points of the 
course. 
  
___________Traditional Academic Paper: Meet with Heather before the end of the fifth week of class 

(Wednesday, February 15) to confirm a topic. First completed drafts will be due on Monday, 
April 24 before class begins. Students choosing this option will then meet with Heather to go 
over the draft. Final drafts will be due by 1:00pm on Tuesday, May 16 (the final exam date and 
time for this course). 

 
___________Popular Press Long Form Article: First completed drafts will be due on Monday, April 17 

before class begins. Students will then meet with Heather to go over the draft. Final drafts will be 
due on the last day of class, May 8, at 8:00am. 

 
___________Media Review Analysis: Meet with Heather by the end of the fifth week of class 

(Wednesday, February 15) to discuss and finalize their text and ideas about the analysis. Final 
analyses will be due on the last day of class, May 8, at 8:00am. 

 
____________Discussion Section: Attendance is mandatory for all section meetings and a thorough 

reading of material, and active discussion, is required. NOTE: Times and dates for discussion 
section cannot be determined until all those choosing this option are revealed. This will happen 
no later than Wednesday, January 25. If for some reason, no common dates and time can be 
agreed upon, this assignment possibility will become unavailable and students will have to 
choose one of the other four options. List availability here: 

 
Monday                   Tuesday                 Thursday                  Friday                 Saturday                  Sunday 
 
 
 
 
 
 
 
____________Hip Hop or Spoken Word Creation: A project must be agreed upon between the student 

and professor by the end of the fifth week of class (Wednesday, February 15). Students selecting 
this option will be asked to share their work with the members of the class sometime in week 
fourteen or fifteen of the course. 

 
 
Preferred DJ Dates: 1)                              2)                           3)                           4)_________________                    


